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pes=um-quality fine art and furniture from the late-18th to the
20th century that includes iconic works from legendary
fadelphia artists and craftsman, such as Charles Peale Polk,
#: Emerson and CH&J White. In amassing this collection,
ler, Peterson & Luzi traveled with the client, a prominent
fadelphia philanthropist, to antiques dealers, galleries and auec
g houses regionally and in Europe.

tocally, Weixler, Peterson & Luzi purchased artwork at Chestnut
t's Schwarz Gallery and fine furniture from Antique Row’s
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Alired Bullard and Antiques Showcase. The Steinway 1876 Centen
nial Grand piano came from New York. Located in the living room,
this piano features 19 different types of wood inlaid in beautiful pat-
terns. Another extraordinary piece is the neo-Gothic chamber
organ, which was built for English Monarch George IV before he
ascended to the throne and purchased from the estate of Rudolf
Nureyev, At Center City’s Anthony A.P. Stuempfig, Weixler, Peter-
son & Luzi found a CH&J White secretary desk that partner Walter
Bayard Peterson calls one of the finest examples of Egyptian
Revival American furniture he has ever seen.

Awarded two first place honors from the American Society of
Interior Designers—one for historic preservation of a national his-
toric register house and another for best residence over 3,500
square fest—the house sat empty and neglected for several years
before Weixler, Patarson & Luzi's client purchased it. After an 1880
expansion added the Gothic Revival-style music room and a subse-
quent 1930s redesign resulted in a Colonial Revival-style interior,
the house experienced other cosmetic changes, but past owners
neglected its fagade. For several years, water seeped into its walls.
What started as a moderate renovation quickly escalated into a
major reconstruction. “The wood floors were as thin as four sheets
of paper held together by glue,” says Tim Dilworth, president of
Bryn Mawr’'s William Powell Dilworth & Son, the project’s builder.
To reverse the years of neglect, Dilworth installed new floors and
rebuilt the ceilings and walls.

The walls in the dining and living rooms were painted by artisans
to resemble stone, a practice common in Federalist design. Weixler,
Peterson & Luzi selected a natural palette to convey Philadelphia's
casual sophistication. The palette also serves as a neutral canvas
against which to display the boldly colored artwork and dark wood
furniture. Unlike the smothering, overcrowded interiors of the late-
19th century, where dark and excessively ornate wallpaper com

manded the setting, this house allows
i} 1 3 L

Il L'] the eyes to fully enjoy the richness of
[ ”|\I||I|\I||.|.lul.lu the pieces without experiencing visu

1|I| al overload. Nothing extraneous is tol
erated. The surfaces are clear, allow-
ing the space to breathe. Diffusing
uplights in the 14-foot-high music
room and kitchen decrease the spatial
| vastness to suggest an intimate set
ting. The kitchen is a particular treat.
Weixler designed cabinetry in a style
that visually blends with the house's
original architectural style in dimen-
sions that accommodate the Sub-Zero
fridge and freezer units. The design
won a national award from Sub-Zero.

The second floor renders a contem
porary interpretation of early-19th
century interiors, The hall features a
series of circa-1930s murals by
Philadelphia artist Edith Emerson.
Originally installed in the dining room
of the Cosmopolitan Club's former
location, the museum-quality murals
depict the pageantry of Philadelphia
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iety during the' 1830s. The scenes show pedestrians walking
near the now-vanished Chestnut Street Opera House and visiting
Fairmount before the site became the Philadelphia Museum of Art
in 1929, Installed by Emerson, the murals—like the house's struc
h the murals are
the paint, caus
ing fading and peeling. Weixler, Peterson & Luzi hired conservators

ture—were neglected for years. The foil upon whi

painted had tarnished due to a chemical reaction t

to reattach the paint, a painstakingly slow process. Working amidst
the chaos of electricians, plumbers and carpenters, the conserva
tors could only focus on several inches at a time, causing the
restoration to take several months to complete. But from their
efforts, a refurbished mural emerged that is supposedly more
breath-taking than the original. “This is one of the most exuberant
hallways to be in," Peterson says. "I can't think of anothe

phia) house that has something like this.”

The second floor also houses the owner's private living room, a
dark-wooded sanctuary epitomizing fine 19th-century living. Its lay-
out includes a Biedermeier desk (Austrian, approximately 1810 to
1830}, an Irish Georgian armchair and Scottish William IV wing chair.
The surprise is the faux-Regency bookcase. Designed by Weixler, the
three-unit bookcase features ornate yet restrained carvings in the
& Cen

upper moldings, including the owner's family coat of arms i
ter and shields indicating the owner's Francophile and musi
: on the flanking units. “The level of millwork was a challenge,”
Dilworth says. “[Weixler] drew things that were incredibly detailed”

The second floor's master suite exemplifies Weixler, Peterson &
Luzi's plan for the rest of the house is is where a lot of disparate
things come together” Peterson says. “There are things English,
French, Indian, Portuguese, Persian.” The print used for the valance

cal inter:

atop the windows and the nine-foot high George 11l canopy bed
depicts a grand tour of the Ottoman Empire and alludes to the fact
that the owner has collected from eras now gone. In a wonderful bit
of detailing, the valance cut-outs resemble mosque portals. The mas-
ter bath features a tri-color floor design that Weixler developed
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xperimenting with four patterns and
h he often works with the region’s top architects and
ers, Dilworth has never encountered the level of design

i fine historical pieces in a fu
Y onment. “This is one of the great townhous==Ss
Philadelphia,” Peterson says. “I would say that it's one of t
townhouses in America.” »
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