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Lk &2 Hitcheock finate, Michael Smith aims far his firished projects
I ‘ralieve tha ardehy’ of his cliants. The President's decorator
drew the analogy al this alegant Homplans hideawny, whoss
ownars, having employed him 14 times befors, cedainky knew

the man io call. Tewd: Caral Prisant. Phetography: Ricardo labougle
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TH REE TO F|VE hours from Manhatian

by car, 25 minutes by private plane, the gentle village of
East Hampion feels something like New England, [ hasa
village green, a town pond, windmills, for heaven's sake,
and swans. Of course swans, East Hampton is the chic
Hampton, the old-money Hampton, and some folks live
here year round, but mostare summer people. Like the
cliens designer Michael Smith and architect Oscar Sha-
mamian built this house for. "We wanted to.design a house
that would be traditional In composition and materials,”
says Oucar, “yet have a clean, rational interior that would
nicely align with the clients' and Michael's vision for the
décor,” Michacl ovcrsaw the process from the starnt: from
the “agrarian’ shacks-in-a-field phase to the size-of-each
room phase to the window-glass and landscape phase.
The project took four years, and ‘[t must have been some-
thing like childbirth,” Michael says. “Hard at the time, bt
almost forgotten today.’

Multi-tasker that he is, Michael can vieer with ease from
childbirth, say, to a discussion of Alfred Hitcheock. The
director's favourite device, he tells me, was to place per-
fectly ordinary people in harrowing circumstances, In
clagsics like Novth by Northwest and Vertigo, Hitchoock had
his viewers identifying so thoroughly with the unexcep-
thomal likes of, er. .. Jimmy Stewart and Cary Grant..,, that
they'd become unbearably anxious until. in a terrifying
denouement, their anxiety was thankfully discharged.
“Which is neally why we enjoy his movies somuch,” Michael
explains. "What mest ofus love best in life, in fact, is not
feeling insecure, nnd o Erde like Hitcheock, 've always felt
that relieving anxiety is a big part of my job."

Well, he's pretty much nailed it there. And, conveni-
ently for us, this project is a perfect case in paint.

Wha, after all, could feel even minimally insecure in
Michael Smith’s commodious sofa, of i his chidrs? They
look like wpholstered hugs, Not clients like the President
ofthe United Sates, certainly (for whom he did the White
House). Not the owners of this weekend house, who are
so tharoughly pleased with Michael Smith that thisis
their 14t jeint project. {Check out their handsome Mal-
Iorean getaway in Wal June 2010.) ‘We got exactly what
we wanted, and more," they say happily. “This house has
an odd soul, but is still so fresh and young.” They abso-
lutely ove escaping here, where the living is barefoot and
casy, and where, unburdened by care, they have no an-
tigues 1o dust, no silver 1o tarnish. All they have to worry
about, really, is whether the glass in the windows will
withstand September’s hurricanes, and whether those
storms will erode any mere of East Hampion's perfect
beach, With a nice heated pool, however, and all one’s
glazing up tocode..,

Actually, there are fwe houses on this property: the
main houwse, facing the water, and directly behind i, the
guest house. Running between the two, like a flowery,
tapestried belt, are quict rows of weathered fencing, fruit
trees, perennialsand overgrown gravel paths, Renowned

landscape designer Arve Maynard { Wol May 2015) has
lovingly nestled those dwellings on fat cushions of lav-
ender, phlox and miniature box. Tumbled and soft, like
the beach grass and sand, they defy architectural rigour.
Node the pebbly path with an uneven selvage of verdant
hrubbery, [t'sa garden that makes one smile.

Bath houses are in what I call the Rustic Weekend style.
"I some perfact world,” Michael says wistfully, 'T'd hoped
torgive the interion a vernacular feel," What he wound up
with, in the living room, at least, was a space that 'looks
a litte like a barn' (note those limewashed rafiers over-
Ieead}. L e rest ofthe house, however, he went “as small
aspossible, so it would feel more domestic”,

Michael is keen to point out that there's no *California
decorating” here, Now I'vealways taken that to mean tons
of room for enteriaining: neutral backgrounds; brilliant
accent calours; contempaorary furniture and art to match
(ot a fusty old master in sight); cord upon cord of ‘re-
claimed’ wood (meankng ‘used'); acres of windows, pil-
lows and throws and ‘ginormous’ screening - and great
rooms filled with the sort of overscaled, weliless seating
that won't leave an impress on sunburned thighs, Family-
friendly spaces. Totally, And every ane - awesomely, ad-
vertently - looking like pots and pats of money.

But he doesn't do"California” at all, Michsel explains.
Especially the all-white-beach-house variety. He consid-
ers that too obvious, Teo white, Too. .. easy. Here, for
examiple, he opted for ‘no colour’. So while these interiors
are unqguestionably beige-y and blueish, there's nothing
overt to remind one of 'beaches or sand or sky". He adds,
toa, that right from the get-go, Michacl Smith (wha's a
brand these days) works on the premise that everything
he designs - interiors, handsome furniture, versatile fab-
rics, home fragrances, bath fixtures, lighting - should be s
persanal challenge. No decosative walks in the park, then:
MNothing remoiely predictable. "My best trait.’ he admits,
' —aswell asmy worst trait - is that I'm easily bored.” And
b obwiousty delights in making things towgh on himsd
Which is why, despite his being 'a sucker for brown and
white batik’, and despite his bove of the 19705, he typically
eschews that in his work. He depends instead on what he
calls his greatest asset: ‘dancingon the edge”.

Okay, | get it now. We're circling back to Hitch, (1 feel
1ha, after 900 words, | know him well enough to call him
Hitch.) Because it’s clear as a crop-duster’s sky that what
Michael’s been telling me all alony is that he loves being
a risk-taker. He loves being that Cary Grant guy in the
cornfield: the guy who replaces the Torn Curtain of his
harried clients and carpets The 39 Steps. He's making and
taking the metaphorical heat, so to speak, tokeep those
clienis feeling so secure and so safe in our insecure and
angsty world, that they sink gratefully back into 100 per
cent down, take a long pull on that large Diet Coke (lots
of ice), sigh deeply and try - i very lidback way - not to
spill the papeorn on the sofam
Michael & Somith: Ring 003100315 3018, or visit richackmithire.com
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