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Chris Barrett clustered plants in antique pots on a
conorete table from Inner Gardens. Metal garden
chairs are |'|'|":I||-1-l|:l|'||l.'\-l.|- 1 ﬂ.x||.-!.-|l|ﬂ[l.ll1l.'
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Interiordesign by CHRIS BARRETT forKAA DESIGN GROUP [Interview by LISA CREGAN Photographs by VICTORIA PEARSON
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Does it get dreamier

than this? A peaceful

cottage with a full view
of the F' l:"lf C.

The lrving room’'s infinie oeean view inspired
il h"l: fresh palette, with hints of Blue in
thie mntegeal glaiter walls. A ilk and woal
teal rug From Mansour Modern grounds all
the saft calars To keep the maod serene,
Barrett covered the sofa and chairs in the
samic fabrie, Lombeth Linen in Oyster fram
Iravers. Shede s ned the dowuble cane-back
sofa im ostyle that's part Biedermeser, part
Caribhean The machie tapped wde tableas
fram Brenda Antin, the metal-topped cotfer
Eichsle 5% Trom Ay Peelon, gindd thie treestump

gable v Trasim lpner Gardens



Mo ‘r-||.:| for the soul |5 ENAT Wiy Yyou went
with sueh aquiet, soothing paletted

Well, in's really more about the ocean. The
rewcre el vor enter the living rom, all voum see
L5 ceceam Ehirowgehs Eiual enormons wall of glass.
Its like same giant piece of art. And there are
views from the L|i|||i11:i_rL oo, Phe master bisd-
roaann wned bath, the terrace ., 11 ever preseni
The texture of the teal rug in the living room
e has a movenmienl like the sea.

There's alic a sen of pillaws 6 the howse!
You're right. But if vou took them away,
thi house wouldn™t be nearly as
interesting or inviting. They'rean
prmportant element amd ool jus
becanse pillows are coxy. They all
havie a hint of orange—the oranee
of redd seawerd, Orange gave the
rowcertis that extra punch of warmith,
It"s ome of those colors that 1'1".|”_'.
brings rooms tolife

Except For the suzani pillows, most
of them have a levely faded loak, as
fthey were sun-bloached

T use pillows like that a lot. The guy
1 get them from, Chuck Geller, sctu
ully [ades the prints o give them a
presence that vou don't get from a
crisp new fabric. We brought in 50
at the very end of the project and
narrinwed them down to Ehe ones
thiat feelt beiesd

Do you mlways wait until the end to
choose nccessories?

Fher real personality happens right
at the end. That's when this natural,
Eay Eil."lrl!.-_-. wredeearated look I”F’
|.I|'Ill.'1J hiere, 1o loor F!lIiLl‘I.i anal
mock-ups and 3-D drawings like
eviery inberior designer, but until
& bl s eoaTies [1r!_'|1'thl'l E"h."“'i' .|||_\.,
there™s noway to know what tooadd
or subtract, Interior design is abowt
Crealing an ex pericnce, an atmosgphere, and
visks ean't dis that on [l e E e i'illtlrbl:ll-l‘r!
Drrawing in every little vase or pillow makes
lor svstatic, boring space. 1qu.uphil.li|_';|l1||11
irl.l‘hi-\.|hrl_|-1'|'|:||_|ll:-||-|'|.|._'||_'|1_w|_|_i|| it was like
creating anart installation.

An art installation?

Ul give you an example. The living room
was really a blank canvas—we'd chosen the
sofa, chairs, and coffee table, which are very

il Let s sy | bl aoded Bloe and sehite

Fortuny pillows—it would have made the
room much more formal, See that round
marble table next to the sofa? s not some-
thing vou'd have chosen if yvou were using
st and plamminge the room toa tee, bl
once Dol it in there, T knew il was right. 14 a
quirky piece— it throws offall the rectangles
i the room aned makes the space feel more
reclaxed, But who knew s

Not mo. And I'd never have guessed this light

wooad furniture would have so much presence

ngainst pale walls and floors, either

Ldidn't think dark furniture was right for
the beach, even though it might have looked
more dramatic against the whitewashed
wignd Hloors, Twanted the Turmiture to relate
mcre B el rnf Daedsd than tao a redwoasd Eree,
maore ccean than inland. The living room
sofa and the dining room chairs have caning,
By |II| h. L e, 54y = i E2ER Y sl |u'..'||.'||-.'. lik= tlaes
openness of the dining table base, t wanted
the large Furniture to be very see-throush.
Phen theres this liteke free stump table i the

living room, like somceane found a piece of
wosised an e besich, ||-||'||-\.i1w| il |1|r..||||| el
it asa bable. | realize that’s a ||:-r.||:|:'. roaTianl W
notion, but it's still the way 1 sec it

You keep using the word romantic—what 's the
maat ramantic thing about this place?

Crh goeshy, 1 bom™t Ko, MayTae the courtvand
gardent The courtvard is the first room vou
enter, i sort of vestibule—it just happens to
ke ot sl It's a shelvered haven with cluas-
ters aof antuque pots and lush plants and
flowers, and i feels so goosd, so calm and nure-
turing, It was the first space I really
tackled, kind of a springboard for
SEreTity.

And what was gaing through wour
mind when you placed those crusty
pots and rusty chairs in your perfect
little courtyard?

Na, nol perfect! Nothing's more
boring than making evervthing
perfect. A little imperfection makes
a perfect thing prettier. The white
metal chairs give that concrete
table such a lifi, Clearly no one
sits there, but they add character
It gives the table purpose, even if
it's only a pretend purpose! 1 love
the plaster walls that ran through-
out the interiors here for the same
reason—{ihere’s beauty in their
imperfection. | did them with a
slight blue tinge mixed in—they
v ke e whiole howse feel sooeoal,
s peaceiul,

You seem to have used pretty old-
Fashianed technigques ta ereate sush
anup-to-date lifestyle

il think historicsl referenee is
sy immportant, | love these bedside
Iumpz- im Ehe muaster. They re Lucite
with a sort of barogue gold-leafed
wikn] Base, the e pitomee of old meet s
maew, Wt kour thiem, (he bed pogom i=n" nearly
as good. Same in the kitchen, The antique
Tight fixture adds a bit of history, sodoes the
table | designed —the reference was an ald
'i.'..'i.l'l:'-l:lhl!il1|_._' tahle. The romantee Lkt be coree
in its legs is subtle, but that's what makes it
1] \Fll'l'i.ll

Everything about this house is special. Mo big
statement here—Iit's just home, isn't it?

Yeu, it "5 a little slice of heaven.

LTVLIGT SEAN MG DI AN

YE Inthe | Wing room, & leather-armed F'.'-Irl b Lawren Home chair and a Dessin Fournle founge chair Mank ibhe |-|r|u'.|_'\-|.;||_'|'_|-I which is direet W below a Kiddern TV

The ivary and teak box on the coffee table is from Hollyhock. The glass Moor lamp |s fram Bourgeols Bohéme

Barrett designed the iggo-style dinmg

room table and chairs, she caned the chairs and made a sed-thraugh table base to give the furnibure a “bedchy” feel. Chair fabric is Classic Cloth's Gladestone










Barrett designed the master bedroom head
|||...|I'||"i||:\.:||l'| thian the norm to HFE your eve
up to that pretty Fau Ferrante chandelier
Beechwood tables from City Studio, Lamps
are 19405 Lciie anda carved wood. The FURE &
AM Enterprise’s Repp Block. O Shieer
curtains add “a little ramance” to the mas
per bath, Light fixtures above the mirror are
from Urban Archaealogy. The huge sculp
tural white caral sd Prom Inner Gardsens
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